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Infroduction

Journal d’un usager de I'espace was born out of Benjamin Vandewalle's and HYOID voices’
shared desire to create an immersive 3-dimensional sound experience, one that for a
moment can challenge the audience’s perception of space, sound and vision. Together
with composer Maija Hynninen and electronic sound masters Centre Henri Pousseur, they
bring forth a performance that constantly shifts the spectator’s perception between direct
and diffused, between intimate and distant, acoustic and amplified.

The music, for two singers and electronics, is set to excerpts from Georges Perec's Species of
Spaces, a text exposing everyday places in an unassuming, simple manner, while remaining
both intimate and spiritual. Perec’s exploration of estrangement links to the sparse, yet
infricate instrumentation, and provides a fitting canvas for a choreography in which the
audience forms the scenography, through which both sound and performers travel.



Choreography

Benjamin Vandewalle's interest in sound - and the possibility to choreograph it - has already
been apparent in some of his previous work, e.g. in ‘HEAR'. In Journal d’un usager de
I'espace he delves even further into the world of sound choreography. The 3D surround
speaker system inclosing the audience offers vast opportunities to spatialize sound, while also
allowing each spectator, regardless of position, fo have a somewhat similar experience,
unlike when using fraditional amplification or only acoustics.

Vandewalle is also fascinated by the shift of perception that occurs with a shift in body
posture. What happens to the brain when lying down? How does it affect the listening if the
spectatoris allowed to enter the borderland between sleep and awake?

"Our finding that postural condition affects how quickly anagrams are solved suggests that body
posture may influence insight, which could be facilitated when merely lying down.” (Dr Darren Lipnicki,
School of Psychology, Faculty of Science at ANU)

In Benjamin Vandewalle's choreography the audience lies down in circular patterns, forming
the blueprint for the scenography. The two singers move within, between and around the
circles, creatfing patterns while nourishing a constant tension between close and distant,
appearing in the spectator's peripheral vision only in brief glimpses. The voices atf times
disconnect from the physical bodies and a three-dimensional effect is suggested through
music and electronics. The audience, with their heads centring the circles, become sonic
anchor points around which the walking movements and shifting sound revolves. Their bodies
become the scenography, the singers the medium and the choreography creeps into the
music.

Music

“"When nothing arrests our gaze, it carries a very long way. But if it meets with nothing, it sees nothing, it
sees only what it meets" (Georges Perec, Species of Spaces)

Maija Hynninen's score investigates how the ordinary becomes extraordinary — that moment
when familiar sounds and spaces change into something entirely different and unique. Her
sound world is very delicate in character, with each syllable of each word carrying
importance, embodying the raw material for the fragile and infimate composition. Not only
the two voices but also the singers’ bodies are part of the score — every step, every breath
will have its place in the elaborate tapestry of the work.

The music combines pre-recorded sounds with sung and spoken passages performed live.
The sound diffusion, through 12-16 loudspeakers placed around and above the audience,
allows for an immersive sound scape that embraces the audience. Spatialization techniques
and the combination of acoustic and amplified sound alters perspective and positioning of
the listener throughout the performance.

Recording 3-dimensionally through an Ambisonics microphone, Hynninen creates an illusion
where the listener is inside the sound. Amplifying very subtle sounds - like a pin drop or a
pencil writing on paper — emphasizes rare richness and detail. Layering them, filtering and
adding spectrums together create an illusion where the sounds melt together. The ordinary
becomes extraordinary and peculiar.



Text

The libretto, performed in English and French, is based on Especes d'espaces (Species of
Spaces) by Georges Perec. In the essay Perec explores the various spaces surrounding us. He
depicts them on different scales, from the tiniest detail to the most extended. From a room to
the building, a town, the world.

Next to the excerpts from Especes d’'espaces, the score leaves room for additional texts,
imagined in spontaneous dialogue with Perec during the creation process, opening a
contemporary window for the work. Moreover, the performers will improvise some text and
sound, using their own words and adapfting fo the language of their audience.

Creation

The creation period will start in spring 2020 with a residency at WALTER in Anderlecht, Brussels.
The premiere is planned for spring 2021.

Personnel

Singers: Fabienne Seveillac, Andreas Halling; www.hyoidvoices.com

Composer: Maija Hynninen; www.maijahynninen.com

Choreographer: Benjamin Vandewalle; http://www.caravanproduction.be/artists/benjamin-
vandewalle

Lights: Lucas Van Haesbroek; http://www.transparant.be/en/artists/lucasvanhaesbroeck
Sound/electronics: Centre Henri Pousseur, Liege; http://www.centrehenripousseur.be

Bios

Benjamin Vandewalle studied at the Royal Ballet School of Antwerp and graduated at
P.A.R.T.S. in Brussels in 2006. Since early on, the central theme in his work is perception. He
creates movement — not only in the performer’s body but also in the spectators. His work is
about sharing new experiences and perspectives with a large audience.

For the performances Birdwatching (2009) and One/Zero (2011), he worked closely with visual
artist and scenographer Erki De Vries. In 2012 he stepped out of the black box into the public
space. His mobile performance Birdwatching 4x4 was a festival favorite amongst audience
and critics and toured for several seasons. Later on he created new works for the black box
such as point of view (2013) and Common ground with platform-K (2018) which got selected
for het theaterfestival. Another work that he created worth mentioning is HEAR (2016) which is
a sound choreography performed by a choir of 30 volunteers for a blind folded audience. At
this moment Benjamin is fouring with his fraveling art-fair called Studio Cité (2019) which is a
collection of 8 performative installations for the public space which he has been creating the
past 6 years.

Benjamin Vandewalle is interested in dance education and is a dedicated teacher for
children, amateurs, students as well as professionals. He was guest teacher at the KASK and
MUDA and also created a guest choreography for Passerelle (Kortrijk, BE). He collaborated
with the dance school Nyakaza in South Africa, launched the project Comfusao in
Mozambique and accompanied on two occasions a group of P.A.R.T.S. dance students
during an exchange project in Senegal. Together with philosopher Jan Knops and a group of



school children from Molenbeek (Brussels) he made the
documentaries (un)usual and Movements.

Benjamin Vandewalle is Artist in Residence at Kaaitheater from 2017 to 2021.

Maija Hynninen (b. 1977) — composer and sound artist — incorporates in her work the human
voice, live electronics and multidisciplinary performances. She entered the Sibelius Academy
in 2003 (M.Mus. 2011) to study with Paavo Heininen while also working for a violin diploma at
the Norwegian Academy of Music. She has added to her studies an ERASMUS exchange
year in Staatliche Hochschule fur Musik und Darstellende Kunst Stuttgart with Oliver Schneller.
The studies in electronics continued at IRCAM Cursus 2012-13. She started her PhD at UC
Berkeley in 2016 with Franck Bedrossian, Ken Ueno, Edmund Campion and Cindy Cox as her
professors. She is also earning a PhD in electro-acoustic music in Sibelius Academy.

Hynninen writes virtuoso parts for the musicians yet captures a sense of lightness of texture.
The music is offen governed by linear thinking while the harmony gravitates tfowards
qguartertones. The textures offen combine noise and pitch which result in ambiguity of timbre.
Her future works include chamber and orchestral music as well as works for soloist or small
ensemble and live electronics.

She was amongst the finalists in Feeding Music composition competition organised by
Divertimento Ensemble and EXPO Milan. Her music has been presented and commissioned
by YLE (Finnish broadcasting company), Viitasaari Time of Music -festival, Helsinki Chamber
Choir, Avantil Chamber Orchestra, the International Maj Lind piano competition, Jaana
Karkkainen, Andrea Carola Kiefer, Susanne Kujala, Juho Laitinen, Camilla Hoitenga and Eija
Kankaanranta. She has participated in courses for young composers organized by Acanthes,
IRCAM, Orkester Norden and Avantil and masterclasses of Unsuk Chin, Philippe Hurel, Oscar
Strasnoy, Rolf Wallin, Karin Rehngvist, Magnus Lindberg and Jonathan Harvey among others.

At the moment she focuses on completing her PhD and composing with the support by
Sibelius Foundation and UC Berkeley.

HYOID (/'haroid/) is a Brussels based group of vocal soloists specialized in new music. The
classically trained singers’ vast experience and extended fechniques enable HYOID to
approach every production with an open mind. The group strives fo challenge and expand
the fraditional concert formats, while cultivating close partnerships with composers,
performers and artists of its generation. HYOID performs a cappella as well as with
instruments, tape or electronics, and adapts its line-up to each production.

The name HYOID was first used for the US East coast premiere of Georges Aperghis’
‘Sextuor: L'origine des espéeces’. Since then, the group has performed at venues such

as the Blurred Edges festival in Hamburg, the Goethe Institute in Paris and De Bijloke in Gent,
and collaborated with Aton'&Armide, Centfre Henri Pousseur and video artist Klaas Verpoest
among others. In 2013, HYOID received a grant from IMPULS Neue Musik for its ‘Glossolalia’
program, featuring ‘The Knots’, a piece composed for HYOID by German composer
Johannes Kreidler.

In 2017, HYOID premiered ‘A History of the Voice' by Irish composer Jennifer Walshe at Transit



festival 20/21. The creatfion was supported by the Ernst von Siemens Musikstiffung and
coproduced by Huddersfield Contemporary Music Festival. It received considerable critical
acclaim and was also performed at November Music and SoundsOfMusic (NL). In March
2018, HYOID premiered 'Loopstation’, a play by Gent based theatre group Ontroerend
Goed, at Vooruit, Gent, and at KVS during the Klara Festival.

In 2019/2020, HYOID will premiere '‘New Polyphonies', a collaboration with Myriam Van
Imschoot, at the Internationales Musikinstitut Darmstadt (IMD). The group will also begin the
creation of a new piece by Bernhard Lang, ‘The Mirror Stage’, in collaboration with IRCAM. In
March, HYOID will perform Berio's Sinfonia, a part of the production ‘Symphony of
Expectation’, at the Antwerp Opera and Klara festival at Kaaitheater.

HYOID is Artist in Residence at de Bijloke (Gent) from 2020 to 2023.

o Founded in 1970 by Henri Pousseur and Pierre Bartholomée, the Centre Henri Pousseur
(formerly “Centre de Recherches et de Formation musicales de Wallonie™) had a pioneering
role ever since and has been engaged in the creation, realization and distribution of
electronic music and, specifically, of mixed music.

The Centre Henri Pousseur is a place for experimentation, exchange and contemporary
creation, where artists from the Fédération Wallonie-Bruxelles, as well as other national and
infernational artists, can develop their projects.

The Centre commissions multiple pieces every year from national and international
composers. Since 2009, the Centre awards every two years the Prix Henri Pousseur fo a young
laureate from a Conservatory of the Fédération Wallonie-Bruxelles.

Through their own activities, like the Festival “Images Sonores”, the Centre supports the
distribution of the works, created in their studios, without losing sight of other contemporary
repertoire. The activities of the Cenfre Henri Pousseur are realized by the generous support of
the Fédération Wallonie-Bruxelles (General direction of Culture, Service of Music).



